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In this paper, we will look intothe main linguistic features of D. H. Lawrence’s fiction: language, lexis, syntax, translatability, anduse of foreign words.On reading Lawrence, we realise that he was constantly experimenting with words. David Lodge says that "in his own, less exuberantly experi-
mental fashion, Lawrence was like Joyce a 'polyphonic' novelist, to use a term coined by the Russian critic Mikhail Bakhtin."More specifically, Bakhtin talked about "heteroglossia" by which he meant the use more idiolects than standard languages. This description corresponds to Lawrence’s emotional dimension where his idiolect grows with a plethora of idiosyncrasies: frequent repetitions,unusual combinations and collocations of words, metaphoric associations, which draw the line between individual character’s speech and standard use, an area often considered “untranslatable.” To quote George Steiner:"When literature seeks to break its public linguistic mould and become idiolect, when itseeks untranslatability, we have entered a new world of feeling." For this reason, althoughtranslation is a tortuous path to follow in order to analyse Lawrence’s style, I  will venture upon itas  I believe that the magnifying glass of translationis an effective way to penetrate a literary work and reveal its stylistic and linguistic features. In this respect, Women in Lovein particular lends itself to this kind of analysis because the syntax there is quite  transgressive, complex, and unconventional. Closely related to the translation issue is Lawrence's wide use of dialect as shown by Paul Morel in Sons and Lovers and Mellors in Lady Chatterley's Lover,two complex characters whose restlessness is reflected in their speech. Another though not often discussed aspect of Lawrence's style is his proclivity for inserting into his textsforeign words and phrases, mostly in French, Italian, and German. I will argue that the multilingual impulse is not a simple oddity, yet is something that lies deep in Lawrence's world: otherness, nation, and class. 
